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CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 

On account of pressure on our space, we 
were obliged to cut short in our last issue our 
usual concert reports and at home news. 
We must therefore go back and give an 
abridged all round look at the musical 
activity during the remaining few weeks of 
the old year.— 

The first to note was M. Ysaye’s violin 
recital on Thursday afternoon, Nov. 26th, 
when the great Belgian violinist was assisted 
by Miss Alice Venning. The recital was one 
of the greatest musical successes of the 








season and was attended by a very large and 
brilliant audience. 

In the evening Mr. Hegedus gave a 
violin recital at the same Hall; he had as 
times go, a fairly large audience; the 
violinist possesses some technical ability, 
which shows off best in his quieter moments. 
He was assisted by Mr. Schinberger with 
whom he played Schumann’s beautiful Sonata 
in A minor. Paganini’s Capriccio in B 
major brought the concert to an end. 

An interesting announcement comes from 
the ‘‘ Musical Times”’ for December anent a 
projected Elgar Festival to be held at Covent 
Garden. It is certainly high time that some 
sort of recognition should be accorded to the 
composer who has done so much for British 
music,andthe scheme should be well supported. 
At present the dates chosen are the evenings of 
March 14, 15, and 16, 1904, and the conductor 
is to be Dr. Richter (why not the composer 
himself ?). ‘* The Dream of Gerontius ” and 
“The Apostles” will be performed, and a 
new important orchestral work is promised. 
Dr. Richter is to bring his own choir and 
orchestra from Manchester. 

Considering that Borodine’s Second Sym- 
phony in B minor is comparatively little 
known in this country, the large attendance 
at the Queen's Hall on Nov. 28th, afternoon, 
may be taken as indicative of increased in- 
terest in Russian music. The work was first 
performed in London at the Philharmonic 
concert on February 27, 18y6, and subse- 
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quently was played by the Queen's Hall or- 
Chestra at the symphony concert on January 
29, 1898. The chief characteristic of the 
music 1s its strong Eastern colouring. This 
is specially noticeable in the first and third 
movements, the finest of the four. In these 
the music possesses a barbaric significance, 
that, combined with the picturesque scoring, 
hold the attention enchained. It was followed 
by M. Saint-Saéns’s Violoncello Concerto 
in A minor, the solo part of which was most 
beautifully played by M. Jean Gerardy. His 
performance created such enthusiasm that he 
was recalled four times to the platform. An- 
other feature of the afternoon was the fine 
rendering by Miss Muriel Foster of Dr. 
Richard Strauss’s “‘ Hymnus.” 

Mr. Plunket Greene's recital, given on Fri- 
day afternoon, Dec. 4th, at the St. James’s 
Hall, consisted entirely of Schumann’s 
** Dichterliecbe ” Song Cycle, and a collection 
of traditional Irish melodies. Many singers 
render ‘‘ Ich grolle nicht” in a manner that 
implies that they are grumbling all the while ; 
but Mr. Greene’s version was replete with 
the strong, defiant spirit of the man who is 
master of his fate. Subsequently, in the old 
Irish songs, he was able to exhibit his keen 
sense of humour. At his third and last 
recital, to begivenon March 4, the programme 
is toinclude anew song-cycle, specially com- 
posed for him by Dr. Edward Elgar. 

So intimately has Queen’s Hall been con- 
cerned for the last ten years with the musical 
life of the metropolis, and so closely has Mr. 
Robert Newman been connected with the in- 
auguration of the building and its subsequent 
history, that the “Testimonial Concert” 
offered to that entrepreneur on Dec. 2nd was 
quite in keeping with the public desire. 
Accordingly, the generous offer of Mr. Henry 
J. Wood and his band, which was brought to 
fruition on this occasion was in every way 
the outcome of a happy impulse. That the 
public agreed with the Queen’s Hall players 
was Clearly shown, for, practically speaking, 
the house was “sold out’’ some days before. 
The programme contained examples of Wag- 
ner and Tschaikowsky which had the chief 
call. Still, Beethoven's “‘ Egmont” overture 
ushered in the evening’s music with all possi- 
ble dignity, and a single masterpiece of such 
calibre as this counts for much. Concerning 
what followed there can scarcely be a multi- 
tude of wordsto say. Many atime and oft 
has Mr. Wood given us his views on the sub- 
jects of Tschaikowsky’s “ Pathetic” Syme. 
phony and the same master's brilliant and 
delightful “ Casse-Noisette” suite. All was 
done in the accustomed manner, and some of 








the worthiest of young Russia’s music was 
once more delivered with a keen sense of its 
character and beauty. Wagner filled the 
second part of the programme, the Overture 
and “ Venusberg music ” from ‘‘ Tannhauser ” 
leading the way to the usual “ Tristan” 
fragments, and then to the sounding strains 
of the ‘“ Meistersinger’” overture. With 
these last ringing in their ears, the audience, 
in whose ranks Princess Henry of Batten- 
berg had a place, departed, well content with 


an occasion that had brought forth good in ° 


double measure. 

That there should bea large audience on 
Tuesday, Dec. 1st, at the Queen’s Hall was a 
foregone conclusion, for the programme of 
the third visit of the Manchester Orchestra 
this season was entirely devoted to Wagner, 
of whose music Dr. Richter is widely acknow- 
ledged to be an unsurpassed interpreter. If 
any doubts on this question lurked in the 
minds of any young members of the audience 
it must have be.n speedily put to flight by 
the magnificent rendering of the overture to 
‘‘ The Flying Dutchman.” From this begin- 
ning to the end of the concert was such a 
series of triumphs of orchestral playing that 
criticism is silenced. 

The latest addition to London’s concert 
rooms is the AZolian Hall, New Bond-street, 
which was to be opened on Tuesday evening, 


‘“agth January, with a vocal and instrumental 


recital. Miss Elizabeth Parkina and Mz. 
Ffrangcgon-Davies will contribute songs to 
the programme, and Mr. Johannes Wolff will 
play violin solos. Messrs. Metzler announce 
a series of vocal and pianoforte recitals in the 
new hall on Saturday afternoons, Jan. 23, Feb. 
13 and 27, March 12 and 26, and April 9. To 
the programme of the first of these Madame 
Hortense Paulsen, Miss Olive Blume, and 
Mrs. Kendal will contribute. 

The Westminster Orchestral Society, once 
essentially consisting of members of the highly 
respected firm of Messrs. J. Broadwood 
and Sons but recently reconstructed, gave 
their first concert this season on Dec. the 
gth, at the Kensington Town Hall, a hall in 
many respects preferable to the Westminster 
Hall. The band, the string portion of which 
is composed entirely of amateurs, the wind 
being in the handsof professionals. The pro- 
gramme consisted of Beethoven’s Symphony 
No. 1, two movemen's of Harvey Lihr's 
Symphony No. 1, Mendelssohn’s Violin 
Concerto, thesolo part of which was effectively 
rendered by Signorina Bignardi and several 
other items more or less familiar to patrons of 
Orchestral Concerts. The vocalist was Mr. 
Charles Bennett and Mr. Clarence Lucas 
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conducted the orchestra with his usual skill. 
There was a large audience, who enthusias.- 
tically applauded the various items. 

Mr. Harold Bonarius gave another violin 
recital on Wednesday evening, Dec. the gth, 
in which he further established his reputation 
asa violinist. The programme was a fami- 
liar one and the concert giver’s rendering of 
it was highly meritorious. 

M. Jean Gerardy gave another violoncello 
recital at St. James’s Hall on Dec. roth, with 
the assistance of Mr. Charlton Keith. The 
concert giver is a great favourite and attracted 
a large and appreciative audience. 

Mrs. Walter Palmer entertained a large 
and distinguished party at Grosvenor Square 
on Monday evening, 21st Dec., when an ex. 
cellent programme of music was provided by 
Miss Hope Morgan, Herr Wilhelm Backhaus, 
Mr. Francis Macmillen (the new violinist), 
and Mr. Haddon Squire. 

Mr. George Grossmith gave another of his 
Humorous and Musical Recitals at St. 
James’s Hall on January the 4th; he is a 
personality, sure to attract a crowded house, 
notwithstanding the fact that his doings may 
hardly come within the sphere of musical 
criticism. Still, for more than one reason, 
music-critics may be excused to give his re- 
citalattention. None but Mr.Grossmith can 
entertain a huge audience that completely 
filled St. James’s Hall in a state of everlasting 
uproar and laughter for nearly two hours and 
except his piano and music stool, he required 
no further assistance on the platform; he 
was most amusing in “ Things you must have 
noticed’’ and ‘* How to succeed” and he 
proved still more amusing in “ Some Instruc- 
tions how to write a Modern Musical Comedy.” 
He commenced his recital with a clever song 
“Ich liebe Dich, Hochheimer” in which he 
most cleverly ridiculed the many singers of 
the present day who persist in singing in al- 
most any language but their own. 

Mr. Hugo Gorlitz informs us that on 
Thursday evening, Jan. 28th, Madame Kalli- 
woda, who made a successful début at the 
Kubelik Concert at Queen’s Hall on October 
17th, 1903, will give a concert at St. James’s 
Hall. This concert will be particularly 
interesting, as two artists unknown to London 
will make their first appearance, one being 
Miss Swinnerton-Heap, daughter of the late 
Dr. Swinnerton-Heap of Birmingham, well- 
known in musical circles in this country ; 
and a new baritone from New Zealand, Mr, 
John Prouse, who has just finished a tour 
round the world with Mlle. Antoinette 
Trebelli. 

On Feb. 19th Herr Ferencz Hegedus, who 





ls at present concertising with great success 
on the Continent, will give another recital. 
He played at the Berlin Philharmonic 
Society on Jan. 5th, and plays with the Phil- 
harmonic Society at Vienna on Jan. 18th. 

It is with deepest regret that we have to 
record the death of the celebrated songstress, 
Mme. Antoinette Sterling, on Sunday morn- 
ing, 8 o'clock, January the roth, at her resi- 
dence at Hampstead. Thousands of English 
and American people have been her ardent 
admirers, for she was not only a great artist, 
but also a thoroughly good woman who was 
never tired to do good whenever opportunity 
presented itself; now she is dead many a 
charming story goes the round in the papers 
giving ample testimony of her kindliness 
to her fellow creatures and her devotion to 
her art. She prided herself by acknow- 
ledging that her voice was a gift of God, and 
she was always ready to appreciate the 
help she had received from many celebrated 
artists, who aided her in developing her 
wonderful natural talent. Among the many 
songs specially written for her that made her 
fame perhaps the most prominent ones were: 
‘“‘*The Lost Chord,’ ‘“‘ The Better Land,” 
“Caller Herrin” and many others,—yet I 
am told her répertoire included some 500 
songs, besides the contralto parts in the 
oratorios. Mme. Sterling was born in the 
U.S. America, and when twenty-five years 
of age she married Mr. John McKinlay. Her 
remains were cremated at the Golder’s Hill 
Crematorium on January the 6th, in the 
presence of a large gathering of friends and 
musicians, amongst whom were noticeable 
her two sons, Dr. Cummings, Mr. Arthur 
Boosey, Mr. Garcia, Mr. Polonaski and 
many others too numerous to mention. 

It is with pleasure that we can record a 
better attendance at the last Popular Concert 
on Monday evening, January the 18th, when 
Mendelssohn’s Octet no doubt formed the 
great point of attraction. The work was 
played in a delightful manner by the Kruse 
and Grimson quartets. Miss Sandra Droucker 
and Mr. Percy Such introduced Rach- 
maninoti’s Sonata in D minor for piano and 
‘cello, a work that may be described as most 
characteristic of the young Russian school, 
Miss Droucker played in admirable style a 
“Theme with Variations’ by Glazounov, 
and Miss Agnes Witting added considerably 
to the success of the concert by her rendering 
of some vocal items by Liszt and Franz. 

Miss Muriel Kerr-Brown, a new pianist 
from Edinburgh, made a successful début at 
the Salle Erard on Monday evening, January 
18th, The artist is equipped with a good 
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technique and her treatment of the more im- 
portant works in her programme was marked 
by intelligence and discrimination. The 
Waldstein Sonata and Schumann's “ Car- 
naval”’ were included in the programme. 
Miss Brown met with considerable en- 
couragement from a large and appreciative 
audience. 

Mr. Alfred Schulz-Curtius announces that 
he has made arrangements with the Grand 
Opera Syndicate to hold a musical festival, 
consisting of the principal works of Dr. Ed- 
ward Elgar, at the Royal Opera, Covent 
Garden, on March the 14th, 15th and 16th, 
under the direction of Dr. Hans Richter, and 
with the assistance of the Hallé Orchestra 
and the Manchester chorus of 275 voices. 
The soloists engaged are Mmes. Clara Butt, 
Kirkby Lunn, Agnes Nicholls and Messrs. 
Andrew Black, John Coates, D. Ffrangcon 
Davies and Kennerley Rumford. ‘ The 
Dream of Gerontius”’ and “ The Apostles ”’ 
are included in the scheme, and an orchestral 
concert will be given on March the 16th. 

Herr Wilhelm Backhaus and Herr Paul 
Griimmer had the honour of playing before 
H.R.H. the Grand Duke of Hesse at Darm- 
stadt on Monday night, January the 18th. 

Mr. Schulz-Curtius informs us that the 
Directors of the Royal Opera, Covent 
Garden, have decided not to give any “ Ring” 
cycles this season, but that they intend 
giving a series of special performances under 
Dr. Richter, full particulars of which will be 
issued after the Elgar Festival. 

Miss Marie Hall was announced to play 
three violin Concertos (those of Mendels- 
sohn, Beethoven and Tchaikovsky) at St. 
James's Hall on January 22nd. We were 
invited to listen to her exquisite playing at 
the Star and Garter Hotel in Richmond, by 
means of the telephone, there being no seat- 
ing room inthe Hall. The young violinist’s 
playing was further enhanced by the addi- 
tional accompaniment of a sumptuous oyster 
and champagne supper, specially prepared 
for the occasion, for the delectation of her 
“outdoor” admirers. The conductor, Mr. 
Henry J. Wood, received a hearty welcome 
on his first appearance after his return from 
America. 

Mr. William A. Becker, a pianist hailing 
from America, gave a recital on January 
1gth at the Bechstein Hall. He had drawn 
up a more or less familiar programme—from 
Handel up to Liszt—and proved himself 
a player of very unequal merit. Thus he 
opened his recital with Handel's “ Har- 
monious Blacksmith,” which, although meri- 
torious, was not altogether free from faults. 





His technique is clean and finished, yet such 
works as Beethoven’s “ Waldstein” and 
Chopin’s Scherzo in E minor make more 
than ordinary demands upon the performer. 
Yet Mr. Becker deserves to be heard again, 
and we shall be glad to hear him under 
better conditions, for the afternoon was wet 
and most uninviting for going out of one’s 
own doors. 

According to the Evening News, a Dr. 
Halle, of Berlin, has asserted that piano 
playing is responsible for nervous diseases, 
especially amongst the young. This has 
provoked a statement from Dr. Cummings to 
the following effect:—At the Guildhall 
School of Music there are 3,000 students, of 
whom at least 2,000 learn the piano. A 
large number of them are under fourteen 
years of age, but no instance is known of any 
of them being affected by piano playing. 
Dr. Cummings says nothing about its eftects 
upon their friends, or the people next door, 
which 1s, perhaps, what Dr. Halle had in 
view. 





ABROAD. 
Mr. Huco Goruitz informs me that Herr 
Wilhelm Backhaus has just made a suc- 
cessful appearance at Munich with Dr.Kaim’s 
Orchestra. On Jan. 13 he gave a concert at 
Leipzig, Jan. 14th at Frankfort, and the day 
after at Gera. He then returns to this 
country to play at the Richter concert in 
Manchester on Jan. 28th, and two days after, 
will make his reappearance at the Popular 
concert at St. James's Hall. 

Herr Kubeltik has just finished a short 
season in Hungary and Austria, and proceeds 
now to Warsaw, and thence to St. Peters- 
burg. He will have a season in Paris during 
the month of April, and returns to England 
in May, giving his first recital at Queen's 
Hall on Saturday afternoon, June 11th. 

Mr. Paderewski has just concluded a 
series of three concerts held at Cracow, in 
Austrian Poland. The proceeds_ were 
handed over to various charitable institutions. 
It is stated that Mr. Paderewski will ere long 
enter upon an extended professional tour 
through important sections of ‘ Greater 
Bricain,” including Australia and New 
Zealand, and not excluding India, where a 
visit from him has long been desired. The 
famous pianist will probably return to Europe 
by way of the States or Canada. 

Madame Albani will leave London for 
South Africa at the end of this month. A 
tour extending over two months has been 
arranged for the Canadian cantatrice by Mr. 
Vert. 
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Mr. Mark Hambourg, who took a success- 
ful part in the Warsaw Philharmonic 
Society’s concert, has arranged to give a 
pianoforte recital in the Russian city. His 
orchestral concert at Brussels, with Mr. 
Ysaye as conductor, has consequently been 
postponed until the 25th inst. 

Sauret gavea recital in Chicago recently 
and was greeted by a big, demonstrative audi 
ence. He gave a charming demonstration 
of his supreme abilities as an artist. Violin- 
ists who heard him declare that no finer 
playing ever was heard in Chicago. 

Jacques Thibaud has given two recitals in 
Boston, and every music critic on the daily 
newspapers vies with every other in sound- 
ing his praises. The Frenchman beyond 
question has proved the musical lion of the 
season thus far. 

An American Correspondent writes: The 
influx of violinists has been unprecedented. 
Already we haveadverted to Jacques Thibaud, 
Edwin Grasse, Maurice Kaufmann and 
Michael Banner. Thearrival of Maud Mac- 
Carthy and Marie Nicholls now demands 
notice. The former was here last year, and 
consequently is not a stranger; the latter 
has just come from Europe and will make 
her first American tour. She was born in 
this country, but educated abroad. She 
studied with Halir in Berlin and later with 
Debroux in Paris. Just before sailing for 
the United States she made her début in the 
German capital, and won a_ sensational 
success. Miss MacCarthy played in the 
larger cities of the United States last year 
and was everywhere’ successful. Her 
beauty, grace and virtuosity make her 
irresistible with audiences. She has just 
achieved a brilliant triumph with the Boston 
Symphony Orchestra. These two young 
women violinists will be heard in the East, 
South and West this winter. 

The great Russian violinist Leopold Auer 
is touring through his native country with 
Pugno, the French pianist. A great combin- 
ation! In St. Petersburg they played the 
‘Kreutzer’? Sonata, by Beethoven, and 
compositions by Spohr, Schumann, Schubert, 
Bruch, Brahms and Tschaikowski. Many 
capable judges of violin playing contend that 
Auer has no equal to-day. 





Music once admitted to the soul becomes a 
sort of spirit and never dies; it wanders per- 
turbly through the halls and gaileries of the 
memory, and is often heard again, distinct and 
living as when it first displaced the wavelets of 
the air.—Bulwer 





PROVINCIAL. 
Leeds College of Music. 


Tue following 1s the report of Mr. J. Francis 
Baraett on the recent Competitions held at the 
above College: 
28, Carlton Hill, St. John’s Wood, London. 
January 2, 1904. 

I examined at the Leeds College of Music for 
the awarding of prizes, on December 20 and 21, 
and I was glad to find that the College maintained 
the high standard of excellence for which it had 
been so conspicuous on former occasions. 

The test pieces given for the Senior Pianofarte 
Candidates were of exceptional difficulty, and it 
was therefore all the more satisfactory to notice 
how well the Competitors have been prepared, 
causing the competition to be a very close one. 
was pleased to find that great care had been 
taken in regard to touch, which was generally 
most satisfactory, especially in what is technically 
known as the brillfant legato touch. The style 
of many of the candidates was characterised by 
great finish. 

The Junior Candidates showed that they had 
been carefully trained and some exhibited con- 
siderable promise. 

Brilliancy of execution in rapid passages was 
very remarkable in some of the candidates for 
the Senior Class Violin Prize, and as the study 
of Paganini which they played was a very severe 
test, their performance was all the more satisfac- 
tory, and reflected great credit on the College 
which has already turned out s> many excellent 
performers on the violin. 

The vocalists were well represented, especially 
among the sopranos and contraltos, several of 
whom possessed that remarkable purity and 
volume of tone which is so striking in the voices 
drawn from Leeds and the surrounding districts. 
It witl well repay some of the singers that J heard 
at the competition, to fully complete the excellent 
course of instruction that they are receiving at 
the College. 

The Directors are indeed to be congratulated 
upon the great efficiency displayed by the Leeds 
College of Music and its branches. 

Jonn Francis BARNETT. 

The awards were: Pianoforte (Junior), Bronze 
Medal.—Miss M. Robinson (Morley), 2nd Prize, 
Miss E. Hopla (Woodlesford). Pianoforte (Se- 
nior), Silver Medal, Miss H. Wilcock (Leeds), 
2nd Prize, Miss Ethel Pullan (Leeds); Com- 
mended, Miss L. Potts (Bradford), Miss A. Ponting 
(Ilkley). 

Violin (Junior), Bronze Medal.—Miss D. G. 
Spooner (Rotherham) ; 2nd Prize, Master G. Mac- 
Manus (Leeds) : Commended, Miss C. Robinson 
(Bradford). Violin (Senior), Silver Medal, Miss 
M. M. Tuff (York); 2nd Prize, Miss M. Neil 
(Leeds). 

Soprano, Silver Medal.—Miss E. Bowman 
(Sandal); 2nd Prize, Miss White (Wakefield) ; 
Commended, Miss J. Galbraith (Leeds), 

Contralto, Silver Medal.—Miss F. Ellis (Leeds); 
2nd Prize, Miss P. Heyward (Leeds); Oom- 
mended, Miss Saxton (Rodley), 

Tenor, Silver Medal.—Mr. H. E. Spink (Bram- 
ley); 2nd Prize, Mr. Scholey (Horbury Bridge) 


————— 
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Bass, Silver Medal.—Mr. C. H. Fearaside 
(Thornbury); 2nd Prize, Mr. Archibald Wallace 
(likley). 

Dr. Watson, who examined for the Certificates 
of Merit, adjudicated them as follows: 

Pianotorte, Grade I., Misses L. Ballance, D. 
Denison. Pass: Miss W. Bensley, Master I. 
Read. (Grade II., Honours, Misses A. Crossley, 
E. Dodgson, M. Middleton. Pass: Misses M. 
Bentley, A. E.Roberts, G. E. Schofield, V. Knight, 
A. Edwardes, A. Fornsworth, M. Walker, A. Net- 
tleton, R. Darlington, J. Cneeseborough, J. Glen- 
denning, M. Inchbold. Messrs. C. Lumsden, F. 
Whittaker, G. H. Squire, J. Todd. Grade III. 
Honours: Misses N. E. Skelton, D. Spooner. 
Pass: Misses E. Hillaby, F. Blackburn, L. 
Foster, A. Hainsworth, I. Cropper. Messrs. F. 
Walker, W. Parker, V. O'Dwyer, E. Foster, H. 
Hopkinson. Grade IV., Pass: Misses M. Rob- 
shaw, M. Lewis, A. Bourke, Mr. W. MacFar- 
lane. 

Violin, Grade I,, Pass: Miss J. Carter. Grade 
II., Honours: Miss A. O. Margison. Pass: 
Misses A. Wormald, E. Hill, Master J. Whitehead. 
Grade III., Honours: MasterB.H. Bean. Pass: 
Misses A. Wood, C. Robinson. Messrs. D. 
Reason, M. Hershfield, F. Wentworth, N. Broad- 
head. Grade IV., Honours: Miss M. M. Tuff. 
Violonceilo, Grade II., Pass: Miss D. Middleton. 

Sopranos, Pass: Misses M. Day. M. Sterling, 
N. Smith, G. Schofield, B. Walker, J. Paterson. 

Contraltos, Honours: Miss F. Ellis. Pass; 
Misses A. Marshall, L. Law.on, H. Ward. 

Tenors, Pass: Messrs. H. E. Spink, H. Savage, 
A. Speight. 

Basses, Honours: Mr. C. H.Fearnside. Pass; 
Mr. J. Brown. 

Elocution, Honours: Miss M. Fleming. Pass: 
Mrs. Rauschke, Miss E. A. Lane. 





VIOLINS SOMETIMES DECEIVE. 

Apparently good judges—A poor player can 

spoil a good violin while an artist can make 

a poor violin sound well—An interesting 

chat with some violin experts. 
VioLins were under discussion from a trade 
point, and the importer, who had been buying 
and selling for twenty years, said: ‘ Violins 
should be tested to ascertain their value, not 
only from artistic considerations, but for their 
saleable qualities from a trade view. There is 
something about a violin difterent from other in- 


struments. In other words, a violin can be’ 


made a musical possession or valueless from the 
manner in which it is played. A violinist under- 
standing the musical possibilities of his instru- 
ment can develop a degree of mellowness and 
beautiful tone quality which is surprising ; and in 
the hands of an amateur or tyro, the best violin 
ever made can be spoiled. 

“ To illustrate this," continued the speaker, 
“I know of a case where the leader of a local 
orchestra was very much taken with the tone of 
a violin played by the leader of a visiting opera 
troupe orchestra. So much so that an offer was 








made to purchase the instrument, which was 
finally accomplished for an exchange and $100 
to boot. The purchaser was delighted with his 
buy, and in the course of a year the same opera 
company came through the place and the local 
musician was again struck with the visiting or- 
chestra leader’s violin, and at once opened pro- 
posals for its purchase. The deal went through 
as before and the $100 premium, when the buyer 
was told he had bought back his old violin, 
whicb had simply improved under the masterly 
handling of a competent violinist. Ia other 
words, a poor or indifferent piayer will spoil a 
good instrument. There is something in the 
fibres of the wood which responds to the hand- 
ling of a skilled musician; they become perfectly 
harmonized, and this, in effect, is the sum total 
ot tone quality. Were it possible, it would be 
seen that the ripples of the musical waves are 
the same in a vidlin as when a violin bow is 
drawn on the edge of a flat surface of glass 
covered with a thin layer of sand.” 

Another expert, discussing the same question, 
observed: “In the first place, violins are made 
of wood nearly rotten; that is, of spruce cut 
down and slabbed at least twenty years before 
being converted into violin bodies. The belly 
and the back should be made of the same age 
wood; sides as well. If kiln dried the wood is 
ruined. This species of drying acts like frost, 
affecting the surface only. Then the varnish 
must be of the kind that will not interfere with 
the fibre. Of course, the natural wood carries 
the resonance, but if varnish were omitted alto- 
gether every touch of the hand would have its 
detrimenta! effect. 

‘Yes, violins do improve up to a certain age, 
and then they become ‘set,’ in my opinion, and 
nothing can detract from their musical quality, 
unless from downright misuse or abuse.’’—Music 
Trade Review. ms 





PREMIERE Lapy VioLinist.—Lady Hallé is 
suffering from an indisposition which is causing 
her friends considerable concern and necessitat- 
ing the cancelling of some engagements. Lady 
Hallé the premiere of lady violinists, has ever 
been considered the embodiment of pure artistry. 
Never has there been any collaboration more sym- 
pathetic and more unisonal of the highest pos- 
sibilities than the playing of Madame Norman 
Neruda and Sir Charles Hallé and of the same 
couple in later years when they were man and 
wite. 


Franz von Vecsey, the wonderful Hungarian 
child violinist, will in January next start on the 
inevitable Americantour. His manager, whohas 
acted in the same capacity for Miss Duncan, the 
reviver of the Grecian dance, has, says the 
Boersen Courier, made £5,000 out of the few 
concerts the boy has given ia Berlin and Ham- 
burg. His parents receive £150 every time their 
son appears in public. It is stated that the 
parents object is to make as much money as pos- 
sible quickivin order that they may settle down in 
Berlin to allow their son to continue his studies 
here. 
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ASHDOWN EDITION. 
or 
STANDARD VIOLIN MUSIC. 
VIOLIN AND PIANO. Net. 
Voi. 8. d, 
1 Lyric Album (5 pieces) ... oan soe I 6 
2. Diehl. ix Gavottes oa see eee I 6 
3. Burgmiller. Three Nocturne ... * Io 
4. Heller and Ernst. Les gages d'amitié 
Book I. (7 pieces) ... ae 20 
5. Heller and Ernst. Les gages d’amitié, 
Book II. (6 pieces) ... ose eee 20 
6 Ernst. Four Morceaux de salon coe I 6 
7 Kayser. Four Sonatinas, Op 58 i 20 
8. Lange Six pieces soe vee see I 6 
9. Spohr. Grand Violin School, complete 4 o 
10. Baillot, Formula (Scales and Arpeggios Io 
11 Diehl Popular pieces (Nos.1to6 .. 1 6 
12, Hollaender. Four characteristic pieces, 
Op 42 eos eee oe oe Io 
13. Spohr. Concerto Dramatique, Op. 47 ro 
14. Molique. Six Melodies, Op. 36... ose Io 
15. Merkel. Six Bagatelles, Op. 149 BE Io 
16 Papini, Six characteristic pieces ,,. 20 
(To be continued. 
EDWIN ASHDOWN. 
NEW YORK (Limited) TORONTO, 


LONDON. 
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Now Ready. Crown 8vo., cloth, 6s. 








LIFE OF CHOPIN, 


By FRANZ LISZT, 


*TRANSLATED IN FULL FOR THE FIRST TIME 
py JOHN BROADHOUSE. 





WITH MEDALLION PORTRAIT OF CHOPIN. 





*PUBLISHER’S NOTE. 


In explanation of the sentence on the title, ‘‘ translated in fall for the first time” the 
Publisher desires it to be understood éhat he has discarded the Version previously issued by 
him by M. W. Cook, as it was only a partial translation. He has substituted the present 
one which will, for the first time, present the entire work in book form to English readers. 
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LONDON: WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C. 





Reliabie 
Strinss 
Guaranteed for Good Tone and Durability. 
A Sample String sent Post Fres for § Stamps. 
Pianoforte Manufacturers and Importers, 
The Trade Supplied. 


J. STROHMENGER & SONS, 
86, BROMPTON ROAD, S.W. 


OPPOSITE HARROD'S STORES. 





PROF.C.SCHROEDER'S HANDBOOK 
(Catechism) of Violin (and Viola) Playing. 
Translated and edited by J. Matthews. ‘THirD 
EpiTion; with a Guide through Violin and 
Viola Literature. 


Augener’s Edition, No.9212. In paper covers, net 2s.; 
bound in limp cloth, net 2s. 6d. 


Guipe through Violin and Viola Literature, separately: 


Augener's Edition, No. 92124, in paper covers, net 4d. ; 
in limp cloth, net 6d. 





Lonpon: AUGENER & CO,, 
REGENT STREET AND NEWGATE STREET. 
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JEFFERY J. GILBERT, 


Maker of the Famous 


“GILBERT” VIOLINS, VIOLAS AND 
VIOLONGELLGS. 


Gold Medallist, PETERBOROUGH. 


London Show Rooms : 
13, Paternoster Row, London, E.C 


Of all Dealers or of 13, Paternoster Row. MENTION THIS PAPER 


NEW PATENT PERFECT FIFTH 
VIOLIN, VIOLA AND ’CELLO STRINGS 


FOR SOLO PLAYERS. 


No. 27 E, No. 55 A, No. 69 D, 1/- per Ring. 
, 70 D. Aluminium (Patent), 6d. 
» 95 G, Good quality, 6d.; 96 G, Real Silver, 1/- 





To induce Violin, Viola and 'Cello players to give 
my New Patent Strings a fair trial, I will send free to 
every customer who buys during the year £3 worth 
of strings, a Violin or 'Cello Bow of best make, 
quality and finish. 


Each order should be accompanied by a remittance, 





R. HARCOURT, 34, QUEEN STREET, LONDON, E.C. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: “I find it a 
decided improvement on the old two footed 
Bridge.”’ 

Herr DAVID POPPER says: “It -pos- 
sesses all the advantages you claim for it.’’ 
_ Mons.JOHANNES WOLFF says: ‘* While 
it greatly improves the inner strings, the 
outer strings are more clear.” 






ViOUN 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so poweriul and brilliant as the two outer 
ones—in fact, they are very much weaker. 

& This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 

: in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectus free. SAMPLE VIOLIN BRIDGE 1s. 1d. 
Used at the Principal Vonservatoires on 

the Continent. 


Perfectintone. Artisticinconstruction 


PRICE LIST AND TESTIMONIALS 
POST FREE. 


SoLE AGENT FOR GREAT BRITAIN AND 
CoLonieEs. 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 


FOR VIOLIN, VIOLA, ’CELLO, BASS, ETC. 

The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.I., F.C.V., L.Mus. Ia their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘* E”’ will bear pulling up to “‘ A,”’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets Is. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. . 











Monthly Auctions of Musical Property 
ESSRS. PUTTICK AND SIMPSON beg to 
announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days prior tothatdate. Auction Gallery, 
47. Leicester Square, London, W.C. Established 1794. 





yo splendid tone, very handsome, 12 gns. ; 
also Violin, old, mellow tone, good preservation, 
8 gns.—Might, 47, Lambert Road, Brixton Hill. 





O VIOLINISTS.-—Amateur String Band, moder- 

ate players only, now forming.—For terms and 

particulars address, Principal, 69, Earl’s Court Square, 
S.W. 





Mr. E. Polonaski (Violinist), 
is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


SCHOOLS oR PRIVATE PUuPILs. 


Distance no object. 


Term of tuition may be commenced at any date. 


ExaMINaTIoNs.—Candidates are prepared for all 
Examinations. 


Appress c/o “THe VioLin TIMEs.” 








TO VIOLINISTS. 


Doubtless you, like thousands more, have been trying years 
to find a real first-class, reliable gut string. If this is so, just 
give our “Invulnerable”’ strings a trial. Their power and 
purity of tone will surprise you. They are indeed the most 
perfect strings yet produced. As regards their durability we 
may remark that it is a common occurrence for a single length 
“EF ’’ to stand constant wear for over a month. Another most 
remarkable feature about them is the marvellous way in which 
they keep in tune. 

To give these strings a wide sale we are offering them at 
— which you have to pay for a common silk or acribelle 
string. 

The lengths are:—“E”’ 4 lengths; “A” 24 lengths; ‘*D” 
24 lengths. 

All one price, 8 for 1/1; 6 for 2/- post free. 

If you are inclined to doubt our statements concerning these 
strings, try a sample, post free for five stamps. 

Twisted Silk or Acribelle ‘* E”’ strings, 3 lengths (best quality) 
1/9 per dozen, post free, 


W. H. GILLARD & SONS, 


VIOLIN STRING MERCHANTS & IMPORTERS, 
BARTON-ON-HUMBER. 


ENTLEMAN has one or two modern Violins 

which he can thoroughly recommend to anyone 

requiring a really fine instrument at a moderate price.— 
Graham, 42, Muswell Road, London, N. 








IMPORTANT NOTICE. 

ALL COMMUNICATIONS to the Publishing 
Office, 83 Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 


TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per annum 


(post free) - - - - - 2s. 6d. 
For the Continent and America and 
Colonies, per annum (post free) - 3s. od. 


Publisher, WM. ReEves, 83, Charing Cross Koad, 
London, W.C. 
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FRANZ VON VECSEY. 


“(PRONOUNCED Vay-chi-ee) will make his first 
appearance in London during this season, 
1904,” thus runs the announcement issued, 
together with some charming photographs 
of the youthful boy violinist, trom the office 
of Mr. Alfred Schulz-Curtius. We have 
already prepared our musical public to 
expect a boy violinist of extraordinary talent, 
yet, if only half of what we read about him 
in the Continental press be true, he must be 
simply a more than phenomenal child! 
Young Vécsey is at present touring with his 
parents on the Continent, and having visited 
Hamburg, Berlin and Leipzig with more 
than brilliant success, is now staying in 
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Vienna. We are told that Vécsey with his 
parents, on arriving at the Hotel Bristol, 
was received by a number of great artists, 
amongst them being Willy Burmester, Eugen 
d’Albert and many others. For the de- 
lectation of his older colleagues a concert 
was at once improvised, in which our young 
artist achieved a brilliant success. The ten- 
years old little fiddler was accorded the 
highest praise, and he was by everybody 
pronounced the wonder of the age. He 
made his début in Berlin two months ago; 
we are told that his success there was so 
great that his father was obliged to add five 
more concerts to the two originally arranged 
for. The people would simply not part with 
the boy, he had to appear before them and 
play again and again, and when finally Dr. 
Joachim appeared before the footlights with 
the boy in his arms, kissing him repeatedly, 
then the enthusiasm became boundless; his 
success in Hamburg and Leipzig, where he 
also had to stop longer than was originally 
planned, was equally great, so that the boy 
had to absolve no less than fifteen concerts 
within a very few weeks. We are told that 
his father is a splendid violinist, and his 
mother, too, springs from a very musical 
family,—so that after all the talent may be 
described as hereditary, a fact which can 
only add still further to the reputation of our 
young friend, whose portrait, together with 
that of our esteemed “ King of violinists” 
will no doubt be greatly appreciated by our 
readers. 

Having practised his violin for a couple of 
hours, the ten-years old artist is again trans- 
formed into a boy, so to speak, he falls down 
from the clouds and becomes once more 
a child, fond, as all boys are, of his games. 
He is particularly fond of his tin soldiers, 
which he buys up wherever he goes. Thus 
he keepsa veritable army of German, French 
and Italian soldiers, and we hope he may do 
equal honour to the English when he sees 
them in their beautiful red coats. Iam told 
that he in many ways differs from other 
violinists by playing the most difficult pieces 
(such as compositions by Paganini, Ernst, 
Vieuxtemps, Beethoven, etc.) with the great- 
est possible ease, instead of playing the 
easiest possible pieces with the greatest 
possible difficulty. The boy is very fond of 
railway travelling, likes to see new cities, 
new faces,—in fact,—an all-round good boy, 
a source of joy and pride to his parents, and 
when he stands before his audience a verit- 
able ‘* Wunderkind,” proclaimed as such in 
four of the most musical centres in the 
world. 





ANALYTICALAND ASTHETIC REMARKS 
ON MODERN MUSIC 
FOR STUDENTS OF THE VIOLIN ALSO OF 
THE PIANOFORTE. 
By Richard lliffe. 
INTRODUCTORY REMARKS. 
Emu .aTIon is the most effective—and at the 
same time the most dangerous if not well di- 
rected—means to employ, to stimulate the 
zeal of students. 

Vanity, malevolence, jealousy and even 
envy may spring forth from a conflict of 
rivalries, the germ of which passions although 
reposing in the best natures, are excited 
by sustained efforts of self-control, self-love 
and self-conceit. 

Competition is a kind of exercise which is 
excellent in itself, although at times diffi- 
culties may be serious. In the course of 
such events one student may outstrip 
another; sensitive parents discouraged by 
the inferiority of their children being publicly 
exposed, then their self-love, self-conceit, and 
self-control suffers by such defeat. In many 
cases such discouragement is excited by the 
exasperate criticism of hackneyed composi- 
tions of the gveat masters before students have 
acquired the sustaining elements of self-con- 
trol to combat against such envious 


irresistance of rivalries; therefore music of " 


more Modern Composers although deemed by 
some to be of inferior production, students 
may reap abundant benefit by the study of the 
same; and so dispense with all such char- 
latanic plagiarism as demonstrated ; so as to 
avoid any dangerous direction I shall 
endeavour by treating modern music for the 
above branches in such a way as to make it 
interesting for students to enjoy compositions 
in whatever degree of difficulty their 
executive powers will allow by infusing into 
their subjectivation or objectivation reflections of 
what I have to remark in the following. 
(To be continued ). 





Srory of M.de Pachmann. He wasasked 
to name the first five living pianists in order 
of merit, and began, ‘“‘ second, Godowsky ; 
third, Rosenthal; fourth, Paderewski; nifth, 
Busoni.” 


Mr. Grav’s plan of selling tickets for the 
Patti concerts by auction appears to be 
working well. At Carnegie Hall,on a recent 
occasion, boxes priced at $60 fetched $375 
—figures the accuracy of which we do not 
guarantee. Auction sales of this kind have 
been familiar in America since the raging of 
the Jenny Lind fever many years ago. 
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HOW SIGNORA BIANCHI BECAME 
CONTENT WITH HER VIOLIN. 
By Dr. T. Lamb Phipson. 
AUTHOR oF Confessions of a Violinist, &c. 
(CopyriGHT.) 


AmonGc the more interesting persons at 
Naples in 1871, was Signora Bianchi. She 
was a rather tall, well-dressed, young lady, 
with reddish brown hair, dark hazel eyes and 
expressive features; not beautiful, but nearly 
so—be/la assai, as the Italians say. She was 
an admirable violinist. Her husband was a 
clerk in the Custom House, receiving only a 
moderate salary as he was young, and had 
only served there a short time; but added to 
his wife’s earnings as a musician, it was suf- 
ficient to place the young couplein a tolerably 
comfortable position. 

Teresa Bianchi possessed a violin of very 
fair quality, quite a modern instrument, 
which had been given to her as a wedding 
present by her maternal uncle. It had cost, 
I believe, 250 dive, or about ten pounds of our 
English money, and it served her well in 
solo performances at Concerts, in orchestral 
work, and for teaching. For five years she 
had been a diligent student at the Conservatorio 
and had come out of that institution a good 
musician, but had studied little else than 
music. Hence her natural good nature 
was apt to be imposed upon. She was very 
fond of her husband, and was a fairly good 
housekeeper, economical], and not given to 
extravagance in dress. A little maiden 
came in every morning to help in the house- 
hold duties, going back to her parents in the 
evening. 

Signor Bianchi wasat his desk from about 
nine in the morning till four in the afternoon ; 
but as the Custom House buildings were not 
far from his house, he could generally run in 
for his dinner about one o'clock, and always 
spent the evening with his wife. He knew 
nothing of violins, but was very fond of 
music, and much admired his wife's playing, 
which he preferred to that of any other 
violinist he happened to hear. 

They had been married about three years, 
when one day, Signora Teresa, leaning on 
her balcony at 11 o’clock in the morning, 
reposing after her usual daily practice, no- 
ticed a very elegantly dressed lady in the 
street below, who saluted her, and made 
signs that she wished te speak to her. The 
young violinist came down and opening the 
door enquired : “* Che volete, Madama ?”’ 

«‘ Signora,”’ said the lady, who wore a dark 
silk dress, a handsome hat trimmed with 





lace, and carried a beautiful parasol, “I have 
a few words to tell you which you will be 
glad to hear. You do not know me, but I 
know you and have often heard you play. 
Excuse me, but you have not resided here 
long ?” 

“Only three years,” replied Teresa 
Bianchi. 

‘* Ah! then you do not know that the soil 
on which your house is built is full of gold.” 

“Full of gold!’ exclaimed the other who, 
like most Italians, was very credulous and 
superstitious, “ fullof gold! Pray what do 
you mean ?” 

“I mean, cava Signova mia, that with proper 
care you could draw all the gold of Naples 
into your cellar,” said the dark featured 
stranger, as she unfolded a thin, black silk 
mantilla, and. seemed inclined to enter and 
take a seat. 

Signora Bianchi, partly out of politeness, 


and partly from curiosity requested the’ 


strange lady to sit with her for half-an-hour, 
and explain what she meant. The violinist 
imagined it was something to do with her 
playing, and soon she confided toher visitor 
that she was sorely dissatisfied with her 
violin, though it certainly was a kind present 
from her uncle, and after all, was really an 
excellent instrument. But some of her mu- 
sical friends had told her that she could never 
rise to the foremost rank of her profession 
unless she possessed a Stradivari violin. 
Now a Stradivari instrument would cost at 
least 10,000 live, and she would never be in 
possession of such a vast sum, even should 
she succeed in finding such a violin. 

“ Do not say that, Signova mia |” exclaimed 
the dark lady, fanning herself coquettishly with 
a beautiful tortoise-shell fan most artistically 
carved, displaying at the same time a hand- 
some watch-chain, and a cameo and diamond 
brooch, that glittered strangely in the mid- 
day sunlight—‘“‘do not say that! in a few 
days you shall have allthe money you may 
require for the Stradivari violin, and much 
more besides!” 

She then told Teresa Bianchi that for 
many years she had been a medical student, 
intending to found a hospital for the poor in 
that neighbourhood, and during her studies 
she had discovered a means of obtaining 
untold sums of money, which was known to 
very few people in the world. It was to this 
she had owed her fortune, and now lived 
comfortably without doing any work, deriving 
her pleasure chiefly in teaching ladies whom 
she liked, how they could do the same 
thing. 

Signora Bianchi became much interested, 
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and listened eagerly, with eyes wide open, to 
the discourse of her new friend. ‘Taking 
from the pocket of her dress a small gilt rod, 
the latter said:—‘* Look at this; listen to 
me, and ask no questions, unless you do not 
understand me. It is a conductor's bdton of 
a new kind.” 

She then explained that this little rod, 
when thrown upon the ground in the cellar, 
would indicate, by the spot where the 
extremity of the rod marked O (ovo, gold) 
happened to fall, the exact place where a 
successful experiment might be made. At 
that spot, she said, a hole must be made, 
some gold put into it, the more the better, and 
carefully covered with a box or a pitcher, 
or both; then all being buried in a heap of 
earth must be left undisturbed for three en- 
tire days, by which time the gold will have 
increased in weight ten to a hundred fold. 

“ Bring me some gold, it you have any,” 
she continued, “and let us begin the experi- 
ment at once.” 

‘* Alas! I haveno gold inthe house at all,’ 
said Signora Teresa, “except this bracelet.” 

‘¢Oh! that will not do much,” said the 
strange lady, examining it; it is very poor 
gold indeed, and weighs mighty little.” 

Then after a moment’s hesitation she 
added : 

‘* Have you no friends who would each lend 
you a bracelet for three days ?” 

Now Teresa Bianchi had several friends 
and pupils quite near, and she was soon per- 
suaded to borrow a bracelet from each of 
them, giving various pretexts for the loan. 
All these bracelets, numbering four or five, 
were handed to her new friend to be buried 
in the hole—which was done with singular 
formalities, invocations and contortions, so 
that, on rising, the dark lady had a face like 
that of a mad woman. 

‘Look here! Guardate bene, Signora,’’ she 
exclaimed in a loud, shrill voice, “ not a word 
of this to any one before the three days are 
have elapsed, or the house will be burnt 
down, and you will perish in the flames! 
On the third day at three o’clock in the after- 
noon, I will be here, and we will divide the 
treasure between us.” 

Soon afterwards, she took up her mantilla, 
and her fine parasol, and departed. 

That night, and the following, Teresa 
Bianchi got little on nosleep; or, ifshe slept 
at all, her mind conjured up a fine Stradivari 
violin ; and, she thought of the surprise she 
would give to her husband when she handed 
to him the remainder of the treasure. At last 
three o'clock arrived, but not so the fine lady. 

Teresa, with nervous haste and trembling 





hands opened the hole alone—there was 
nothing! Then camea knock at the door: 
it was two of her pupils who came to claim 
the bracelets they had lent her, In a little 
while her husband returned, rather earlier 
than usual from the Custom House. 

It is impossible to describe the scene that 
ensued, but Teresa Bianchi never forgot the 
words her husband uttered on this memor- 
able occasion; he said: “it is better to 
remain contented with what you possess, 
than torisk it all, with the idea of increasing 
your property.” From that day forward she 
was quite content with her violin, and never 
spoke to a man or woman, however hand- 
somely dressed, unless she had a _ proper 
introduction and knew to whom she was 
speaking. 





OBSERVATIONS. 


Messrs. Price, HICKMAN AND COMPANY, pro- 
duce brokers, Mincing-lane, sued Mr. Paul 
Schiller, violin maker, Great Portland-street, 
to recover £113, money paid and commission 
on contracts executed for cotton, the case 
being heard by Mr. Justice Darling. For 
the defence, the Gaming Act was set up. A 
witness in plaintiff's employ said if delivery 
had been asked for the plaintiffs would have 
delivered the cotton. 

The judge: But you would have been 
very much surprised ?—Witness: We should 
have been surprised, certainly. (Laughter.) 

For one thing you would have nowhere to 
put it ?—I believe not. 

Mr. Matthews: You knew that Mr. 
Schiller was a violin maker ?—Yes. 

Do the plaintiffs themselves ever specu- 
late ?—No; they buy or sell under instruc- 
tions. Transactions of this kind are technic- 
ally known as * straddles,” and are invari- 
ably settled by the payment of differences. 

Judgment was entered for defendant with 
costs, but a stay of execution was granted 
on the usual conditions. 

* * * 

A recent advertisement in the Times runs 
as follows: “A violin, which is 250 years 
old, for sale, between £2,000 and £3,000 
sterling.” 

Here may be an opportunity for a violin 
collector or—more legitimately—a violinist. 
But the maker’s name is withheld. Before 
an enthusiast entertains the ghost of an idea 
of paying “ between £2,000 and £3,000 ster- 
ling’’—an amusingly elastic margin by the 
way—he naturally demands to know the 
maker of the instrument. At Messrs. Put- 
tick and Simpson’s last sale of old violins a 
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J. B. Guadagnini was sold at £130, a Guar- 
nerius at £200, two by A. and H. Amati at 
£66 and £95 respectively, a Jerome Amati 
at £100, and a J. Guadagnini at £74. 

* * * 


A new Sonata for violin and piano by the 
Silesian musician, Gustav Hollander, who 
was a pupil of David and Joachim, will be 
performed at the third Barns-Phillips Con- 
cert at Bechstein Hall, on Feb. 2, by Miss 
Ethel Barns and Mr. St. Quintin Downer. 
Mr. Charles Phillips will introduce on the 
same occasion ‘“‘ Four Forest Scenes,”’ a set 
of musical sketches for voice and piano by 
Vittorio Ricci. 

* * 

With only one change of editor, the Musical 
Hevald has been carried on for more than 
half a century. No less than 12,000 replies 
have been given since 1888, in the depart- 
ment of ‘‘ Questions and Answers,” concern- 
ing subjects not treated in text books. 

* * * 

Referring to the remarks of a contem- 
porary concerning the teacher of music who 
advertised offering instruction at 6d. a 
lesson, a correspondent draws attention to 
the wretched remuneration tendered to music 
governesses in boarding schools. These 
hard-working ladies receive, as a rule, 10a 
term, and for that sum are expected to give 
music lessons extending over forty-two hours 
in each week. They are paid, therefore, at 
the rate of 44d. an hour, surely an inadequate 
recompense for so wearisome an occupation. 
As three lessons are usually given in the 
hour, the rate per lesson works out at 14d., 
or 75 per cent. less than was demanded by 
the “‘ experienced, certificated lady ” who ad- 
vertised for pupils. 

* * 

Dwelling on the difference in price be- 
tween a fine “‘ Strad’”’ violin, and one of the 
“common or garden” type, T. P.’s Weekly 
quotes from ‘‘ Grove’s Dictionary of Music " 
the initial cost of the latter as follows :— 





s. d. 
Wood for back o 2 
Wood for belly o 2 
Wood for neck o I 
Workmanship in neck ° ‘ ee 2 
Blackened fingerboard . ‘ r . ee 2 
Workmanship in back and belly o 3 
Cutting out by saw. , : ‘ o 14 
Shaping back and belly by machinery r o 
Varnish . ; = ; a ; > © %o 
Fitting up strings, bridge and tailpiece . o 9} 

3.6C«@# 


A sum, adds the paper, which must be 
multiplied by 5,000 to give the price of a 
really fine ‘* Strad.” SUL-SOL. 





MUSIC REVIEWS. 


We have received from MEssrs. AUGENER AND 


0.2 

Handbook of Violin Playing, by Prof. Carl 
Schroeder, translated and edited by J. Matthews 
with an appendix consisting of a Guide through 
Violin Literature and a chapter on the viola. 
This useful little handbook, now 1n its third 
edition, will be welcomed by all violinists, old 
and young, good, bad or indifferent players, in 
fact it will prove a boon to every grade of violin 
player, and no one ought to be without it, for 
however good a violinist may be, he will in the 
end be bound to admit that he has derived 
benefit from studying this little work, which gives 
concise information regarding everything con- 
nected with the violin. 





From Mr. Wo. REEVES: 

Biographical Dictionary of Fiddlers, including 
performers on the violoncello and double-bass, 
past and present, containing a sketch of their ar- 
tistic career, together with notes of their composi- 
tions, etc., by A. Mason Clarke. Besides an 
exhaustive list of violinists of celebrity, the work 
before us contains the portraits of Paganini, 
Carrodus, Corelli, Joachim, Lully, Spohr, Vieux- 
temps and Wilhelmj. The book is well printed 
and the general get up is excellent. 





From Mr. ARTHUR ABBOTT: 

The Musician's Friend, issued by Mr. Arthur 
Abbott, is a useful guide to purchasers of stringed 
and wind instruments and all appertaining 
thereto. Mr. Abbott’s business terms and con- 
ditions are as follows: No credit, no discount, 
he pays carriage on small items and sends 
instruments on approval. 





From Messrs. F, N. BLack anp Co.: 

Another Catalogue of String Instruments is 
issued by above firm of manufacturers and im- 
porters. The price list gives prices for strings, 
violins, mandolines, zithers, banjos, cases ot all 
sorts, pegs, tail pieces, and, in fact, fittings of 
every kind and description, and as quotations 
compare favourably, students may be advised to 
write to the firm for their catalogues. 

From Messrs. Cary AND Co.: 

Fifty-four Questions and Answers on the Ele- 
ments of Music. The questions will be found 
useful for examination papers, etc., and there 1s 
added to the booklet a dictionary of musical 
terms and some short remarks on harmony. 





We have received the following MUSIC: 

The marks placed after the pieces indicate the 
degree of difficulty, thus: (1.) means quite ele- 
mentary; (II.) very easy; (III.) easy; (IV.) 
fairly easy, does not move out of the first posi- 
tion; (V.) moderately difficult, does not go higher 
than the third pusition; (VI.) also of moderate 
difficulty, and only occasionally goes higher than 
the fifth position; (VII.) difficult; (VIII.), very 
difficult ; (IX,) still more difficult; (X.) written 
for professionals only; (XI.) written for artists 
only; (XII.) written for virtuosi only. 
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From Messrs. BREITKOPF AND HAERTEL: 

The High School of Violin Playing, a Selection 
of works by the celebrated Masters of the 17th 
and 18th centuries for Violin and Pianoforte, 
arranged and edited by Ferdinand David and 
recently revised by Henri Petri. This is a popu- 
lar edition of the celebrated Leipzig firm who 
have done so much to popularize classical music. 
The selection of works ccntains nothing abso- 
lutely new, yet it must command attention in the 
musical world as being the work of two such 
celebrated authorities as David and Petri, two 
veritable giants in the world of music. The col- 
lection is published in two volumes, each con- 
taining ten works from H. Y. Biber, Vivaldi, 
Leclair, Joh. S. Bach, etc., down to Handel, 
Tartioi, Benda and Mozart. The two volumes 
will prove an ornament to any musical library as 
the print and parer are quite up to the usual ex- 
cellent style of the Leipzig firm and the price for 
them will be found to be within the means of 
every enthusiastic amateur. 





Frem Messrs. Cary AnpD Co. :—- 

Violin Primer, first lessons for young violinists 
by E. Polonaski and Frank Roth is by now an 
old established favourite amongst teachers as 
well as pupils. The work is now in its 15th Edi- 
tion and has long ago been published 1n an en- 
larged form, the first small edition having been 
quickly exhausted. A sequel to this work is 
published by the same firm under the title of : 

Melodious Studies on the Seven Positions of 
the Violin, arranged in duet form by E. Polon- 
aski, a useful appendix to both these works will 
be found in the same author’s 

Violin Seales and Arpegyi originally written for 
candidates preparing for the College of Violinist’s 
Examinations, but now in more general use. 
For obvious reasons we must be content to quote 
from a contemporary, the following verbatim re- 
view on the three works: 

‘*Ouite the best and easiest we have yet seen.” 


From Mr. Otiver Watkins, F.L.I.M. : 

Swansea Post March, for Piano and O-gan or 
Piano and Violin or Mandoline, by Oliver Wat- 
kins. This is a vigorous piece, written in the 
shape of a March, full of go and animation, a 
proof of undoubted talent, well worthy the sup- 
port of his countrymen, (Key C major, IIT). 





THE STACCATO. 
Eugene Grunberg. 
(The Musician). 

We come now to the Staccato. This stroke, the 
pride of the best violinist, has, from old, been 
regarded as the most difficult cf all strokes, and 
asa rule, relegated to tnose things unteachable 
and not to be learned but necessarily inborn. 
We shall not delay in showing how foolish any 
theory is that assumes that any performance is 
inexplicable that simply demands human mind 
and human hands, without any four dimensional 
powers. 

It may be premised that the Staccato is nothing 
else than a series of small hammer-like strokes ; 


In this all the masters have agreed. The char- 
acteristic feature of the hammered stroke con- 
sists in the sforzato that means a momentarily 
stronger attack of the string and of the tone, 
brought about by a momentarily stronger pressure 
on the stick by thumb acd forefinger; thisaliows 
in turn, a momentarily closer friction between bow 
and string. When we consider that a correct 
Staccato of one hundred and sixty or more notes 
can be made during the stroke of a single bow 
length, it follows that the friction of the bow used 
tor each little note may be almost likened to a 
mathematical point. Leonard (Gymnastique) 
assumes in fact, that one should be able to play 
six scales up and down during one stroke of the 
bow ; allowing thirty-two notes to the scale, this 
makes one hundred and ninety-two. It should 
be noted that there are plenty of cases where 
the Staccato is made with the larger portions of 
tne bow. 

Leonard (Gymnastique) yives the following 
direction: ‘‘ Very short and dry—without stiff. 
ness of the wrist.” 

Emile Sauret (Gradus ad Parnassum) gives a 
short, concise, and relatively comprehensible 
definition ; ‘A firm Staccato is produced bya 
small quick pressure and shove of the wrist, 
without letting go the string.” 

David gives no explanation, but remarks that 
the stroke should be quick and firm, and that 
during the down-stroke Staccato the hair of the 
bow should be turned from the player. 

Siager (Violin School) gives the following rules: 

‘7, The forefinger should exert more or less 
pressure on the bow and after each uote, abruptly 
terminated, asin the martelé asmall pause should 


be made. The bow should be left upon the 
strings. 
‘*2, TheStaccato should be made witha calm 


wrist, and the forearm, without moving the upper 
arm; practice it very slowly at first and with 
equal bow-leagths and equal pressure for each 
note. - 

“3, Begin the practice at the bow-tip, and 
try to use as little bow as possible. 

“4, The last note before the staccato is to be 
started off quickly and sharply, so as to give the 
bow a certain swing.* The concluding note of 
the Staccato likewise ts to be given a certain en- 
forced accent that the Staccato passage may be 
finished with the proper effect.” 

On the down-stroke Staccato the same author 
(Singer) says: ‘‘ This Staccato begins at the 
‘frog’; in shorter passages it should not be 
carried beyond the middle of the bow, as the 
stick then easily gets to trembling. Here, too, 
the correct and skilful development and manipu- 
lation of the wrist is the main thing.+ 

Courvoisier oaly notes that the hand should 
produce a ‘‘shoving movement,” and that the 
ficst and last notes are to be emphasized. 





* Naturally, this can refer only to those cases where 
the note, heading the Staccato, is played with a 
separate stroke. 

+ Most of the players known to us make the down- 
stroke as easily in the upper half of the bow as in the 
lower, only in the middle does the trembling cause 
annoyance, 
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In Berthold Tour’s The Violin we fiud: ‘‘ The 
Staccato consists of short and detached notes in 
one bow. It must be practiced slowly, with a 
loose wrist and steady arm. It is generally 
played with the up-bow near the point, but can 
also be performed with the down-bow near the 
nut, which is, however, the most difficult way. In 
the latter case the hair of the bow may be turned 
away from the player. 

The only instruction we owe to De Beriot lies 
in the explanation; ‘‘ The Staccato is the most 
brilliant and the boldest stroke on the violin. It 
is a succession of notes played lightly in one 
stroke, by a small detached and conservative 
motion ot the wrist. . . . The conditions of a fine 
Staccato are equality, lightness, and precisien of 
rhythm at the beginning and close. ... The 
Staccato martelé is made without leaving the 
string by small strokes, originated with the wrist 
in a quick pushing manner. On thedown-stroke 
Staccato De Beriot, for a wonder, has nothing 
to say. 

(To be continued.) 





TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTI’S works; the 
best and most popular series yet issued. Nearly 400 
sets to select from!!! 


“The Amateur Concert.” 


A Collection of Overtures, Operatic Selections 
Movements from Symphonies, etc., arranged as Solos 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin 
Viola, 'Cello and Bass, Flute and Piccolo, 2 Clarionets 
2 Cornets, Euphonium, Trombone and Drums. 96 
Nos. Band, 2s. 6d. each; Separate Parts, Piano, Is.; 
other Parts, 6d. each. 


“The Highland Wreath.” 


A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad lib.) for Piano, 2nd 
Violin, Viola, ‘Cello, Flute, Clarionet and Cornet. 48 
Nos. 1s. 6d. each; Separate Parts, rst Violin, 6d. ; 
Piano, 6d.; Other Parts, 3d. each. 


SPECIAL FOR SUNDAYS, “P.S.A.”; etc. 
“Gems from the Great Masters.” 24 Nos.” 


Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘‘ Amateur Concert.’’ 


“The Sacred Wreath.” 25 Nos.” 


A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as ‘“‘ Highland.” 


POPULAR MARCHES. 36 Nos. 


Also Series of Duets, Trios & Quartets by Cart Vott1, 
To Soloists—send for lists of CaRL VoLT1 & ANDRE 
La TaRCHE's works, 


To Professors—send for lists of Cart VoLti & 
ANDRE La TarRCHE's theoretical works. 


JOHN BLOCELEY. 
3, ARGYLL S8T., REGENT S8T., LONDON, W. 





Tho only remedy for Whistling Strings 


INFALLIBLE 
RESIN a OIL. 


Trape Marx. 


REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W. 
‘ December 13th, 1839. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
December 18th, 1880. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


St. Paul’s Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J. T. CARRODUS, 


4, Disraeli Road, Pu tney, S.W. 
January Ist, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me 
The Resin is certainly by farthe best levertried. The first time 
I tried the Oil it did not answer, as I think,I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained , 
and if my testimonial is of any use to you I give it most willingly. 
Yours very truly, 
R. R. SHIELDs. CARL 8 SHNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing,I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find them a great advantage, 
Faithfully, yours 
F. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival — oncerts. 


R. R. SHIELDs. 


R. R. SHIELDS. 


R. R. SHIELDs. 





31, St. Michael’s Place, Brighton. 
May 5th, 1893. 
Sir,—For about nine months, I have constantly used your “IN 
FALLIBLE ”’ O1n for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oilthat I have tried, 
including that obtained from Italy. I find the one of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. I have recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy, 
I am, yours faithfully and obliged, 
FRANK D'ALQUEN. 


31, St. Michael’s Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself, 
Iam, yours faithfully, 
Mr. SHIELDs. FRANK D'ALQUEN. 
I have found no other Oil answer the same purpose, and | 
hadtried many kinds before,including Rangoon, Petroleum, 
&c. I chanced to see my friend Straus’s Testimonial. 


Mr. SHIELDS 





Sold by all respectable dealers in the United Kingdgm, Price 6d 
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32 THE VIOLIN’ TIMES. 
“GOMPO” ee 
n 5 New Edition, entirely revised and enlarged 
= REGISTERED Ey PRICE TWO SHILLINGS, 
» TO PREVENT - 
: ‘a = ji THE ART OF 
PEGS SLIPPING 
Sold by all respectable dealers in the United Kingdom, Price 6d. ANOFORTE 
me BY 
CLARENCE Hovse, HARROGATE, = 
eeeDecember Bnd, 1898. HERMANN SMITH. 
Dean Sirn,—I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent. LoNpDon : 
Yours truly 


rR. R. Suie.ps. HEINRICH DITTMAR. 





Handsome Vclume. 


SUITABLE FOR SCHOOL OR COLLEGE 
PRIZE, &c. 





Crown 8vo, cloth, 5s. 


MAKERS OF MUSIC. 


Biographical Sketches of the Great 
Composers, 
With Chronological Summaries of their Works. 
FACSIMILES FROM MUSICAL MSS. OF 


Bacu HayYDN BERLIOZ VERDI 
HANDEL Mozart MENDELSSOHN GouUNOD 
PurceELL BEETHOVEN CHOPIN BRAHMS 
Dr. ARNE WEBER ScHUMANN AND 
Guuck ScHUBERT WAGNER GRIEG 


WitH GENERAL CHRONOLOGICAL TABLE. 
R. FARQUHARSON SHARP. 


PORTRAIT OF HENRY PURCELL 


LONDON : 
W. REEVES, 83, CHARING CROSS RD. W.C. 





SKETCHES OF GREAT VIOLINISTS 
AN) GREAT PIANISTS. 
Biographical and Anecdotal, 

With Account of the Violin and Early Violinis 


(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi, 
Moscheles, Schumann (Robert and Clara), 
Chopin, Thalberg, Gottschalk, Liszt). 


By G. T. FERRIS. 


Bevelled cloth, gi't edges, 2nd Edition. Price 4s. 6d. 





W. REEVES, 83, CHARING CROSS ROAD, LONDON, W.C. 


BEETHOVEN’S PIANOFORTE SONATAS 


Explained for the Lovers of the Musical art 
By ERNST VON ELTERLEIN. 





With a Pretace by E. Paver. 
Translated from the German by Emity Hitt, 


New and Revised Edition—(1898). Cloth, 3/6. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 








W.REEVES, 83, CHARING CROSS RD., W.C. 





JUST PUBLISHED. 


“Mastersinaers.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 
WITH 
AN ESSAY ON HECTOR BERLIOZ. 


Cr. 8vo. cloth, 5s. 





BY 


FILSON YOUNG. 


‘* The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfying... . . 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. One can only admire the 
modesty that persuades Mr. Young that he is not 
prepared to criticise the composers of whom he writes, 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task."’"— 
Daily Chronicle. 

*\‘* The chapter on Charles Hallé is written with 
sympathy and knowledge."'"—Echo, Feb. 14th, 1902. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 





HOW TO PLAY FROM SCORE. 
Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 

By F, J. FETIS, 

Translated by A, WHITTINGHAM 


With 4o pages of Musical Examples. 
Cloth, 3s. 6d. 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 





MUSIC AND MUSICIANS. 
Essays and Criticisms, 
By ROBERT SCHUMANN 
Edited by F. R. RITTER. 
First Series, Fourth Edition, 8s, 6d, 
Second Series, 10s. 6d. 





LONDON, W. REEVES, 88, CHARING CROSS ROAD, W.C, 
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Firn., £904, THE VIOLIN TIMES. ADVERTISEMENTS, 


MUSICAL WORKS 
SUITABLE FORK PRIZES OR. FOR PRESENTATION. 
WILLIAM REEVES, 23, Sicilia dies ROAD, LONDON, W.C. 


a 





Half * ener of Music in Engiand, by Dr. F. Husrrer, 8vo, cloth, 3s. 6d. 
pub. 8s. 6d. . 

Twelve Lessons on Breathing and Breath Controi, for Singers, Speakers, and 
Teachers, by Ggorcz E. Tuorp, cr. 8vo, limp cloth, ts. 

These Lessons are so written that you can, by studying 1. iu, master the fundamental principles employed.in 
the use of the Voice Without a Master. 

Twenty Lessons on the Development of the Voice, for, Singers, Speakers, and 

eachers, by Grorce E. Tuorp, cr. 8vo, limp cloth, 1s 
This Series of.Lessons is intended to give Singers, Teachers, Or..tors, Elocuiicuists and Clergymen s Practical 
Knowledge of How to Strengthen and Develop the Voice: te 
Dictionary of Musicians, from the Earliest Period to the Present, cr. 8vo, sewe:’. 1s. 
Treatise on the Structure and Preservation of the’ Violin and ali other 
Bow-Instruments, together with an account of the most Celebrated Makers and of 
the genuine characteristics of their Instruments, by J. A. Orroytranslated with Addi 
tions 2nd Illustrations, by Joun Bisnor, 4th Edition, post 8vo, cloth, 3s. 

Mozart’s Don Giovanni, a Commentary, by “Hartes Gounop, translated by Winpevar 
Crark and J. T. Hutcuinson, cr. 8vo, cloth, 3s. 6d. : 

The Art of Modulating, Being a Series of Papers on Modulating at the Pianoforte, with 

: Sixty-two Musical. Examples, by Henry C. Banister, cr. Svo, cloth, 2s. 

Sketches of Great Violinists and Great Pianists, Biogr:phicaLand Anecdota!, with 
Account of the Violin and Early Violinists (Viotti, Spohr, Paganini, De Beriot, Ole 
Bull, Clementi, Moscheles, Schumann (Robert and Clara), Chopin, Thalberg, Gott- 
schalk, Liszt), by G. T. Ferrts, bevelled cloth, gilt edges, 2nd edition, 4s. 6d. 

Greater Works of Chopin (Polonaises, Mazurias, Nocturnes, etc.) and how they shou. 
be played; by |}. Kxgezynsk1, transiated by Miss N. JanoTua, and edited by Suruer- 
LAND Epwarps, with Portrait, Facsimile, etc., cr. 8vo, cloth, 5s. 

Music and Musicians, Essays and Criticisms, by Rozext ScHuMANN, translated, edited, 
and annotated by F. R. Rirrzr, Portrait of Robert Schumana, photographed from a 
Crayon by Bendemann, First Series, thick cr. 8vo, cloth, 8s. 6d. Fourth Edition. 

Ditto, Second Series, thick cr. 8vo, cloth, 10s. 6d. Second Edition. 

Wagner—Beethoven, by Ricuarp Wacner, with a Supplement from the ‘Philosophical 
Works of Arthur Schopenhauer, translated by E. DANNREUTHER, second eclition, ¢r 
8vo, cloth, 6s. 

Wagner as I Knew Him, by Fervinanp Prazcer, 35. 6d. (pub, 78, 6d.) 


Secona Kaito . Just Published. Crown Syo, cloth, 2s. 6d- 
povetied INFORMATION 


Cr. 8v0., bevelled cloth, 5/- 





roe 


ON CON DUCTING ° Prayers, Owners, D&aners anD MAKERS OF 
A Tvesties on Bilin the. > | BOW-INSTRUMENTS. 


EKzazeoution of Olaseical Musie ALSO FOR STRING MANUFACTURERS. 
By RICHARD WAGNER Taken from Personal Experience, Studies & Observations. 
TRaMSLATED BY ; With Ilusirations of a Stainer and a Guarnerius Violin, etc. 
By WILLIAM HEPWORTH. 


EDWARD DANNREUTHER,. 








W. REEVES, 81, CHARING CROSS ROAD, W.C. W. REEVES, 83, CHARING CROSS ROAD, W.C. 
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OP! Press upon Scalis ami Arpegeiand Violin Primer, ete.: “Quite the best 
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The Hoi. Seta etary 
London Institu.e of Music, 
6, Sussex Place, 
South Kens‘ugton t Station, Londcn, 5. W. 
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